SYRACUSE, NEW YORK 


December 1920 


HE making of individual and per- 
sonal Christmas cards is a charm- 
ing way of remembering one’s 
friends and when one needs a 
quantity, the process can be much 
simplified by painting a more or 
less heavy outline in black, and 
making a block print of the de- 
sign, filling in the color by hand, 
or for still larger quantities one 

can have a cut made by an engraver and have the cards 

printed with the design, which can be afterward filled in 
with color as in the block printed card. The accompanying 
verse can be printed at the same time as the outline, or, 
where desired, the space can be left blank and more personal 
inscriptions added by hand. 
x OK 
The clever little cards by Mrs. Hugo Froehlich and Mrs. 

Frances Mumaugh, in the present issue, will suggest many 
ideas in preparing such personal Christmas cards. A happy 
thought is suggested by the quaint little houses. One can 
make a drawing of one’s own home or fireplace, or some 
other beloved spot, such as the cosy corner with books and 
toys, a motif for this Christmas souvenir. 


The colors should be rather brilliant to be appropriate — 


to the season. Mrs. Froehlich uses a brilliant Yale blue, 
Emerald Green, Deep Turquoise Blue or Green, Deep Red 
Orange and Orange Searlet. Mrs. Mumaugh uses as a rule 
colors in a rather lighter key and more toned, although she 
also uses the brilliant strong colors for some cards. 

The little tags for Christmas presents can also be made 
in the same way. Mrs. Mumaugh makes these cards for 
large firms dealing in Christmas novelties and finds a big 
demand for them. 


x 
A number of interesting sheets of designs have been re- 
ceived by Mr. Heckman from Problems I, II, and III. These 
will be used in coming issues. Also next month Mr. Heck- 
man will begin some entirely new problems, using alto- 
gether new motifs. 


x 6 
The article on Toy Making by Mrs. Margaret Kiess of 
Indianapolis should be inspiring to those who love to make 
the children happy, for the method is simple and almost 
anyone could construct after her directions all sorts of 
quaint and amusing figures. 


It is not often that the editor, as in the scriptural story, 
asks for bread and receives a stone, though often our 
“heart to heart” talks vanish into thin air without seem- 
ingly leaving the slightest impression. Vanitas vanitatis. 
This is apropos of our appeal for co-operation in the No- 
vember number, and a letter which arrived at the editor’s 
table in reply. Says she to me: “‘Why don’t you co-operate 
by publishing just what J like, then I, and others like me, 
will co-operate by, maybe, a subscription.”’ Says I to her: 


“My dear subscriber, we have been trying with all our 
might for twenty-one long and weary years to give you 
what you like, and to give the same to Jane and Mary and 
Anne who are not of your taste. It is impossible to know 
how many of our subscribers are not advancing with the 
times and with us, but we always publish a few designs 
which are behind the times, for the benefit of belated 
travellers. We publish the very best we can obtain and 
those who prefer ‘smali and dainty designs’ can always get 
what they want in Keramic Studio by either simplifying 
the designs, using only parts and adapting them to the 
article to be decorated by the use of a little head work, or 
drawing the big and bold designs smaller and finishing them 
with dainty coloring.” 

“It would be impossible for Keramic Studio to design 
especially for each of several thousand decorators. We can 
only give good examples from which they must learn to 
draw what they like and leave that which they do not un- 
derstand. We have occasional articles which are illustra- 
tive of principles only and which are for the benefit of 
teachers of design; these illustrations may be of children’s 
work and it is not to be expected that they are to be trans- 
ferred bodily onto china or any other medium, but a serious 
study of the problem cannot fail to bear fruit.” 

“Sometimes we wonder if those who find it so easy to 
criticise would not like to find others of their way of think- 
ing, band together and buy Keramic Studio, and try their 
hand at pleasing everybody every time. We have been at 
the task a long time and at moments we are weary. Would 
younger hands be willing to take their turn at keeping the 
fire alive?” 

“There seems to be a curious idea prevalent with a cer- 
tain number of our subscribers that Keramic Studio has 
only to choose and can publish anything it wishes, when, 
as a matter of fact, it is with difficulty that it gathers good 
material, and often has to publish things that are not up 
to the standard it sets, because of the scarcity of really 
good designs. And it is a fact that those who criticise and 
complain never send us contributions or, if they do, these 
contributions show neither originality nor real merit. 
However, we are gathering about us a circle of clever con- 
tributors and the increased subscriptions from schools and 
libraries tell the tale of appreciation among the more ad- 
vanced in the study of design.” 

We have two distinct competitions in mind, the March 
competition, in which the editor and a selected jury will 
decide on the prize designs, and one in connection with Mr. 
Heckman’s course of twelve lessons on design, which will 
come at the end of that course, nine months from now, and 
of which naturally he will be the sole judge. This compe- 
tition will not be announced in detail until that date arrives, 
in the mean time, we hope that all who are interested in 
good design will take a hand in the March competition and 
show us their idea of proper decoration for table china. 
And we particularly ask all teachers to contribute and have 
their pupils contribute as well. There are prizes enough 
for all. Sometimes the student has a more original idea 


(Continued on page 140) 
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DESIGN 
Albert W. Heckman 


— these days when we hear much about “applied art” 
we wonder why more art is not to be found in our 
everyday life. Is it because we may not care for art? Is 
it because what we have to “apply,” so to say, is not art, 
or is it because we cannot differentiate between that which 
has art quality and that which has not? We certainly do 
sare for art. This is evidenced every day in many ways 
and more and more art is being taken up as a profession, 
for no schools are so crowded to-day as our art schools. 
What is offered us to-day is as much and more than our 
predecessors had, but it is doubtful whether we are able 
to discriminate between what is art and what is not when 
we look into some of our so-called art stores. 

Many of us are too inclined to think of art as something 
which can be applied to a thing as one applies paint with 
a brush. To be sure we use pigments of various kinds to 
make objects beautiful as in stencilling, enamelling and 
block printing but the art is not in the pigments or the 
stencil but in ourselves and in the way we do things. Two 
people may use the same brushes and the same paints and 
one may create a thing which is fine in its art quality while 
the other may make a thing which has no more value than 
the original worth of the material used. Wherein is the 
difference? One person may have “studied art’ as long as 
the other, if that can be a criterion of judgment. Each may 
be as skillful with the use of tools as the other, but that 
is not the point. It is the discrimination, the selection and 
the fine choices one makes and which the other does not 
comprehend that makes the difference. And how shall we 
develop this ability to differentiate, to choose that which is 
fine, in other words to create that which has art value? We 
do this in the same way we develop anything and that is by 
the right kind of exercise. Simply to make a number of 
drawings or designs does not suffice. It is in the making 
of many variations of one thing that we learn to weigh 
the relative values of these variations, even though they 
are very slight ones, for it is the subtle improvements that 
count in art. To impose certain limitations upon ourselves 
and then to work within these limitations is one way to 
test and to develop our ability to make the most out of a 
given amount of ideas and material. Moreover, when we 
have made a number of variations of one motif or design 
and feel that we have made the best thing possible we 
find that even this can be still improved after it has been 
laid aside for a while. If time would permit, I would im- 


prove some of the designs given here. For instance figure 
44 would be better if the panels at the side of the motif 
were narrower and figures 48 and 50 might be improved by 
simplifying the edges. 

This month we are going to take some of the designs 
we developed in Problem II. from motifs in Problem I. and 
adapt these as well as we can to boxes, bowls, plates, 
pitchers and other things. 


PROBLEM IV 

First of all select one object such as a plate, a bowl, a 
box or a pitcher as some one thing you wish to decorate. 
If we were making porcelains as well as decorating them 
we would begin by designing their shapes but, as it is, the 
most advisable thing we can do is to go through our cata- 
logues and select those things which the market affords 
that are finest in line and proportion. Take six (6) of 
the best of these and draw them in simple outline on a 
sheet of ordinary white drawing paper. In these six out- 
line drawings six different designs are to be made from 
one motif of your own or from figure 17 in the November 
issue of Keramic Studio. 

There are several ways in which we might begin to 
make our designs. We might simply repeat a motif around 
a plate or bowl (see Fig. 41), spacing it at different inter- 
vals to get the effect of the simple repetition in which the 
amount of background space or the distance between the 
motifs is agreeable in relation to the size of the motif. 
Ornament might be added between the motifs (see Figs. 
37, 38 and 39). This is added, not merely to enrich the 
design but to make the background space more interesting 
in pattern or design. Another way to develop a design is 
to let the structural lines of the bowl (Fig. 40) or plate 
(Fig. 42 to 47) suggest ornament which may be used in 
harmony with the motif. This may consist of only a few 
lines or spots or broad bands of color as in some of the de- 
signs (see Figs. 42 to 50). Make these preliminary designs 
in black and white only, for what we want first of all is 
interesting pattern irrespective of color. 

Space this month does not permit a discussion of how to 
create color harmony, which is in itself a most interesting 
problem and one which we shall take up later, but if you 
have a design which is interesting in line and pattern and 
then use some of the splendid colors which are prepared 
ready for use you are certain to get something worth while, 
if in the making of the design in color you do not lose the 
pattern in dark and light you have already in your design. 


(Continued on page 126) 
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Fig. 36 
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Fig. 39 


Fig. 40 
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This may be done in “colors for dusting” or in soft enamels. 
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(Continued from page 122) 
That is to say, you must use dark and light colors as you 
used dark and light areas in building up your first arrange- 
ments. Enamel colors such as Nankin Blue, Persian Red, 
Madder Red, Vermilion Red, Austrian Blue and Oriental 
Turquoise are a joy to work with and any of these colors 
could be used in figures 42 to 50. Colors for Dusting such 
as Florentine Green, Dark Blue, Water Green, Water Blue 
and so on, might be used satisfactorily in figures 36, 37, 
38, 40 and 41. In lustres Copper, Yellow Brown and 


Orange when used properly give excellent results and these 
might be used in figures 39 and 40. 

Let me repeat that in order to get the greatest amount 
of development out of this Problem IV. we should limit our- 
selves to the making of several (at least six [6]) designs 
for one thing from one idea or motif. Make these de- 
signs first in black and white using only India Ink or Black 
water color paint and ordinary white drawing paper and 
then make color studies using watercolor or tempera paints 
and ordinary white or cream color paper. 


7. 


Full size drawing of plate. 


See Color Supplement. 


Light Yellow, Glaze for Blue and Glaze for Green, with 


Grey Blue, Water Lily Green and Dark Blue should be mixed and tests made to match the colors in the supplement. 
If enamels are used, Jasmine, Silver Grey, Grey Green and Chinese Blue will give these colors. 


| 
| 
= 
08 
SS 
| 
| 
: 
* 
— 
8, 
| 
| 
| 
: 
| 
| 
SY 
Pees 
Dy 
Sig 
‘ 
= 
* 
wen 
| 
pote 
Nag 
| 
| 
2 
| 


KERAMIC STUDIO 


A old 


Merrie Christmas 


good old fashioned § 
Christains cheer 


Be yours thisd 
And 


This night the blessed 
| Lhristmas Star, 
= r2} Shines on all Friends 
CHRISTMAS CLADNESS both near andfar.” 
DESIGNS FOR CHRISTMAS CARDS—MRS. FRANCES MUMAUGH 
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i box Cover. 
Full size drawing of 
See Color Supple ment. 


Soft enamels were used to carry out this design. Madder Red in various values from dark to light 
were used with Royal Blue and Silver Green. This design could be used for top of a wooden box 
and could be applied on a black enamel background in coiors to match those in the supplement, 


AND Joy 
THROUGH 
ALL THE 


CHRISTMAS YEART 


Mrs. Frances Mumaugh 


CHRISTMAS CARD—MRS. HUGO FROEHLICH 


Mrs. Frances Mumuagh 
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| CHRISTMAS CARDS. AND TAGS—MRS. HUGO FROEHLICH ———— | | 
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DOLL’S FLOAT—MRS. WALTER BAKER 


TOY MAKING 

Grace Margaret Kiess. 
OY MAKING at once carries us into the child’s world 
—a world full of imagination and wonder, bubbling 
with joy, and free from the burden of life-sustaining prob- 
lems. The toy and the child’s book are among the most 
important forces of child life. These are the avenues by 
which a child walks out of child life into the big life which 
lies before him. By these means the child is introduced to 
the Play Spirit. It is this Play Spirit which draws children 
together, and which makes use of the toy that teaches many 
lessons of generosity, kindness, humanitarianism, keep per- 

ception of form and thought and a love for the beautiful. 

One of the biggest lessons a child has to learn, that of 
the beauty of the world and all that surrounds him, may 
be taught with the toy. His eyes may be trained to know 
and appreciate good line, proportion, and color with toys. 
Were this done the fundamental principles of art would not 
seem so vague and mystic to him, as his years move on and 
he comes in touch with them in every phase of life. So I 
contend that if a child is surrounded with good things he 
unconsciously acquires a TASTE and DESIRE for the finer 
things of life. 

In this article I shall speak only of the simplest form 
of toy making—toys made from wood—their construction, 
and merely touch on color. For years America has obtained 
her toys from foreign toy makers who are not only skilled 
woodworking craftsmen, but also have a knowledge of the 


| 


fundamental principles of art, thus making the joyous toy 
possible. Since the war America is seized with the craze 
for making her own toys. Many fall far short of the joyous 
practical toy, due to a lack of art knowledge and workman- 
ship. However, the photograph of the little girl’s doll float 
is an example of an American toy in which Mrs. Walter 
Baker, of the Indianapolis Waldcraft Shop, shows much 
thought. Mrs. Baker believes that the child may be taught 
our best literature through the toy. She tells us that the 
purpose of this toy is two fold: To give joy to some little 
girl’s doll when she rides forth, not as a doll, but as an 
actor in a pageant. Her seat is decorated in brilliant colors 
and the decorative animals are painted in their realistic 
coloring. The lamb is bedecked in garlands for the occa- 
sion and the gentleness of the lion is emphasized by the 
symbolic flower with the bird on the stem which he holds 
in his mouth. The deeper purpose of this toy is to enrich 
the child’s spiritual nature. The scriptural quotation: “The 
wolf also shall dwell with the lamb, and the leopard shall 
lie down with the kid; and the calf and the young lion and 
the fatling together; and a little child shall lead them,” 
Isaiah 11-6, is the maker’s reason for creating this toy— 
thus obviously the maker believes that this scriptural quo- 
tation should become a lasting part of the child’s life. 


To construct any object whatsoever, the creator or 
maker must first have a mental vision of the thing to be 
constructed, be it toy, house, furniture, vase or any other 
object. The shape and general construction must be planned 
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by drawing. Therefore a few art principles must be con- 
sidered as the construction progresses. Proportion of line 
and area, grace and beauty in line movement, and a bal- 
ance of dark and light masses in color are the three funda- 
mentals here observed. 

The question at once arises as to how the untrained can 
know a good proportion of line and area, and how they can 
be sure of grace and beauty in line movement. Observa- 
tion of the construction of fine things about us will do much 
to teach us these things. Almost all of us, as of old, have 
eves, “but see not the things which so nearly concern our 
temporal salvation.” A beautiful flower is admired, but 
coes not the question arise as to the cause which renders it 
beautiful. It is proportion of line and area, grace and 
beauty of line movement, and a proper balance of color 


‘PLATES. 


which gives it its beauty. Both in plant and animal life, 
Nature gives us material which may serve in constructing 
the contour of an object, also in constructing the design 
with which it is decorated, and in finding the many varied 
color schemes with which to brighten it. 

For example, the lotus flower of Egypt has fine propor- 
tion and grace of line movement. In the half blown lotus, 
represented as I on Plate I, the width has a proportion to 
the depth of two to three. The seed-pod, enlarged as II 
on the same plate, has the same proportion. The goose 
has a like proportion and similar form. Out of these bits 
of Nature the simple vase form has been evolved. And 
from the examples of good proportion of line and area, and 


the grace of line movement, the musical top has been 
created. Each has a proportion of two to three, and each 
has the same simple line movement. The varying of other 
proportions should be noted, such as found in the thickness 
of petals in relation to the stem; the thickness of legs in 
relation to neck and to head; varying widths of the opening 
of the top to the bottom standard of the vase; also of the 
spindle to the nose of the top. There are other attractive 
proportions and line movements which may be found by 
taking a ruler and actually measuring the products of 
Nature until you become familiar with good proportions 
and line. 

Without some knowledge of color principles, color is 
much more difficult to deal with. An attractively colorec 
toy necessitates proper color balance. Selections of har- 
monious hues may be made to lose the attractive effect on 
account of the improper balance of these hues. It would be 
wise to select the center of interest of the toy and upon 
this part paint your most brilliant color, floating this 
brilliancy in a neutral hue or some quiet or somber hues. 
For example, the toy ship has as its center of interest the 
upright, and the shields; therefore place your brilliant 
colors on these parts with touches of black on the rims, 
which will add to the brilliancy by accentuating with vivid 
contrast. Paint the sail white with a tracery of delicate 
lavender pattern. Let the body of the ship become the dark 
or heavy note while letting the brilliant colors take their 
places upon the ornamentation of the ship. Carry bits of 
brilliant color into the big masses of darks and lights. More 
knowledge of this color process may be obtained by study- 
ing butterfly wing's, the Fall spider, werms and birds. 

To construct a toy of this fanciful ship, one must equip 
himself with a piece of beaver-board or wall-board, a nar- 
row strip of one-half inch gum-wood, coping saw or scroll- 
saw, drill, clamp, knife, nail, hammer, sandpaper, glue, a 
meat skewer, four large wooden button molds, and enamel 
colors. 


DIRECTIONS FOR MAKING 


This ship is to be one of the thinly made American toys 
which are alike on both sides. 

Trace pattern on the beaver-board then clamp board on 
table and saw out the toy. Use drill to make opening for 
sawing between the sail and boat. 


Plan the length of the gum-board to which the ship is to 
be attached, in relation to the size the ship is made. Cut 
slots in the gum-board for the two extensions from the low- 
est portions of the ship; then glue these extensions into 
slots. On the narrow edges of this board make four cir- 
cular holes. Do this by driving a nail into the points where 
the hub of the wheel is to be attached. Withdraw nail and 
finish with knife. Trim down the skewer to the size of the 
hole in the bottom, leaving an one-eighth inch extension for 
the hub the natural thickness of the skewer. Insert skewer 
into holes in block, and glue, leaving enough space, however, 
to allow the wheels to turn freely. Sand the toy well, then 
enamel. | 


Even though we do not make toys, we may from now 
on analyse all the toys that we see and decide whether they 
have pleasing proportion of mass and line, beauty of line 
movement, and attractive harmony. The study of Nature’s 
gifts and the works of Masters of past centuries will help 
develop you in any branch of art, be it china painting, or 
toy making. 
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(Treatment page 140) 


POPPY PANEL—ALBERT W. HECKMAN 
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CHILD’S PLATE—I. L. ADAMS 
Any color schemes to suit taste. 
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BEGINNERS’ CORNER 


WALTER K. TITZE - - Assistant Editor - 


HIS month I am giving designs which are in keeping 

with the modern feeling and can be used on china, 
gifts of all kinds, furniture for the child’s room or the 
breakfast room. 

No. 1——Let us use this design for the furniture of a 
breakfast room. After you have applied the foundation 
color of furniture and rubbed down, allow to dry several 
days before applying design. If your foundation color is 
grey, work up design in blue and mulberry, or blue and 
old rose, for instance, all the dark in design in blue, and 
the grey in design in mulberry or old rose. Use bands of 
different widths for back, legs and bottom. The design is 
to be used on back of chairs, a border on table, and it may 
be used on linens. 

No. 2—To be used on furniture of child’s room, on sanitas 
bibs, or on bread and milk sets. 

When used on sanitas use black for black in design and 
orange or yellow for grey in design. When used for bread 
and milk set, keep coloring same as on bib, or use dark blue 
and orange. 

No. 3—-This design is good worked out on candy boxes. 
If a circular box, use three to five motives, or one motive 
in center with a wide and a narrow band at edge. Ona 
black background use brilliant colorings, as orange, yellow, 
or bright green. On a grey background use soft greens, 
light blues, mulberry, soft violets with a little orange in 
centers of flowers. 

No. 4—Can be used on cards, boxes, pottery tea sets 
or bungalow furniture. If a yellow pottery is used, keep 
coloring brown and dull orange or black and orange. 


Use three motives on candy boxes. 

With these simple designs there should be no trouble 
in making the gifts which you are at a loss to find in 
shops. You may make dresser scarfs embroidered with 
these motives. An ivory dresser set with the ideas simpli- 
fied will be pleasing. 

Painted bread boards, parchment candle shields, trays, 
fans, etec., many things too numerous to mention can be 
made attractive with just such simple designs as are illus- 
trated. 

The coloring of today is bright and cheery, so do not 
use too soft colors. Keep away from using gold with these 
designs, they are for two colors only. 


rr 
ANSWERS TO CORRESPONDENTS 


D. S. S.—On page 84 of September K. S. is a design for small vase 
by Mary L. Brigham. Can you give me the treatment for it? 

Ans.—Band of Green Gold, all lines and outlines and scroll effect 
in Black. Flower forms in Orange, Light Blue, Violet and Yellow 
enamels. For second fire, cover entire vase, except band, with Satsuma 
tint applied heavy, or Russian Green overglaze paint applied lightly. 

C. H. Th—Is Lavender compound better to use with enamels than 
turpentine? 

Ans.—Turpentine is better by far, it dries more rapidly, hence 
easier to work on vases, etc. 

Can I scrape or chip off uneven, rough enamel work, then smooth 
it with emery paper, and reenamel it successfully? 

Ans.—If it is hard enamel, it may be possible, but, if soft, | am 
afraid not. No harm in trying. 

Can you use one enamel over another, and not have the under color 
affect the one put over it? 

Ans.—The colors will change slightly. A light colored enamel over 
a dark one will not work out properly, but a dark one over a light 
one will sometimes be satisfactory. 

How do you build up enamels to make them stand high? 

Ans.—Two or more applications. It is always best to apply thinly 
for first fire. Do not build too high on Belleek, it spoils the effect. 
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R.P.: 
pots and on platters, gravy boats, etc.. 


Where should monograms be placed, on cups, creamers, tea- 


) 
Ans.—Always place monogram on dishes which are handled to drink 
or pour from, cn the side toward the guest, that is to left of handle. 
On platters, ete., on upper side and not at ends. 
What 
tinge, instead of the silvory sheen expected? 


Hasburg’s White Gold to come out with a green gold 
sure it was not due 
to crrelessness in mixing golds, as after the first crperience I opened 


eaused 
Am 


a new box of gold and used new brushes. 

Ans.—If yeu are sure your brushes were clean and your palette 
knife free from Roman Gold, there might have been trouble in firing 
too hard. Try firing at light heat. 

J. H. Si.-—-Plecse tell me where frames as illustrated on Page No. 57%, 
July-August number Keramic Studio, can be obtained? 

2—In 
given for painting linen, as referred to on Page 58? 

Ans.—-Frames of this nature will have to be made, and can be made 
very easily if you get a block of wood about 1 inch. in thickness and 
the size as desired for each panel. Stretch a heavy wire around edge 
of block, pull tight and soder ends together, then pull from block, and 


what number of the Keramic Studio is detailed instruction 


vou are ready for the work of covering with parchment paper. Every 
neighborhood has a tinker who will gladly make such frames. 
2-—Interior decorators use a heavy linen for wall coverings. This 


linen is best for shades. After shade has been cut the desired shape, 
ete., place upon board, or table upon which has been tacked a blotter, 
then sketch in lightly your design. Thin oil paints with turpentine 
and proceed to paint. The blotter keeps paint from running. After 
shade is dry, tack to frame and varnish. 


PLATE, FIRE OR INDIAN PINK (WILD FLOWER) 
Nellie Hagan 
AINT design in with Green Gold, then fire. Tinting, 
green. Flower, Yellow Red with dark green center. 
Leaves and bands, Gold. 
(Design may be executed in green gold, panels and flower 
forms yellow lustre.) 


POPPY PANEL (Page 137) 
Albert W. Heckman 


HIS design should ke earried out in Yellow, Orange, Green 

and Grey. ‘The inside of the poppy is Yellow. The out- 
side and the bud are Orange and the leaves are Green. The 
outlines and background are Grey. First paint in all the 
outlines with Grey and fire. Dust the inside of the poppy 
' with Yellow for Dusting and the outside with Deep Ivory plus 
a little Coffee Brown. This should also go on the bud. The 
stems, leaves and seed pod are equal parts Waterlily Green 
and Glaz2 for Blue. The background is of equal parts Glaze 
for Green and Dove Urey. 


KERAMIC 


STUDIO 


(Continued from page 121) 

than the finished designer, and it is the idea which counts. 
Let us show our public that interest in ceramics and ceramic 
design has not been lost in the war, though many of our 
leading decorators and teachers of before the war have 
cone into other lines of work. We are looking for a newer 
generation to take their placé very soon, and our watch- 
word continues to be “onward.” 


SATSUMA ROSE JAR—WALLACE CLARK HAGAR 


Bands, stems and basket, Green Gold. Flowers in jar, 
colored enamels. 


LOLA ST. JOHN 
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KHERAMIC STUDIO 


AN OPEN LETTER 
FROM 


THE BOSTON CHINA DECORATING WORKS 
TO 


ALL TEACHERS OF CHINA PAINTING. 


O those teachers who are in the habit of using COOLEY’S 
GOLDS there is nothing necessary to be said, but to all 
others we would like to mention four facts. 


1 COOLEY’S GOLDS were first prepared 
in 1860 and first sold to amateur painters 
directly after the Philadelphia Exposition. 


2 COOLEY’S GOLDS still have the same 
standard of quality (no alloy whatever) 
and quantity as when first placed on the 
market. 


3 COOLEY’S GOLDS are warranted to out- 
~ wear any other gold on the market if given 
a strong fire. We have samples in our 
salesrooms that have been shopworn for 
over forty years and still retain their origi- 
nal brillianey, that only PURE GOLD 
can have. 


4 COOLEY’S GOLDS are sold direct to 
teachers, thereby doing away witb any 
middleman’s profit. 


We shall be glad to quote prices to teachers upon application. 


Very truly yours, 
LEVI COOLEY. 


BOSTON CHINA DECORATING WORKS, 


38 Tennyson Street, Boston No. 11], Mass. 
Near Park Square 


THE WALDCRAFT COMPANY, 
202 North Tacoma Avenue, INDIANAPOLIS, INDIANA. 
Manufacturers of Industrial Art Supplies 


Are offering a new, very attractive line of 
TOY-MAKING MATERIALS, Including Beautiful Enamels. 


They also sell Batik Dyes, Community Dyes, Block Printing Dyes, etc. 


Write for literature. 


Berry Bowl—Jeanne M. Stewart 
Size 12x6. Printed one color. With treatment, 20 cts. 


KERAMIC STUDIO PUBLISHING CO., 
543 South Clinton Street, SYRACUSE, N. Y 


REMITTANCES!!! 


We prefer Money-Order or New York Draft but if check 
is more convenient add the cost of Exchange which in N. Y. 


State is 10 cents —-KERAMIC STUDIO PUBLISHING CO. 
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Campana’s Colors Campana’s Books 
Campana’s Lustres Campana’s Inks 
Campana’s Mediums Campana’s Glass 


Campana’s Golds Campana’s Silver 


any 10¢ 


Good Goods Try our Colors 
Good Prices Try our Lustres 


Catalog 
What We Sell is First Class 


D. M. CAMPANA. 323 South Wabash Ave., Chicago 


The 


Fruit 


Book 


for the 
China 
Decorator 


and 
Water 
Color 
Painter 


Keramic 
Studio 
Publishing 
Company 
Syracuse 


4 
. 
-2 _* 
- 4 
= 
os 2 
| New 
“ 


THE FRUIT BOOK 
Size 11 x 14 
Full of good material in color and monochrome 

$3.00 postpaid 


KERAMIC STUDIO PUBLISHING CO, 
SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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Colored Relief Enamels 


KERAMIC STUDIO 


Overglaze Colors 


Used by Miss M. M. Mason and Pupils 


Catalogue with Instructions for Use of all Materials 


Gifts That Are Appreciated 


Something for your artist friend or some 
of your own york. 


TRANSPARENT OIL COLOURS 


for painting on Parchments, Lamp Shades, 
Shields, Curtains, etc. 


MAT AND MOIST WATER 
COLOURS 


In Tubes and pans, for poster and artists’ work. 


Ask your dealer for 


WINSOR & NEWTON’S ART MATERIALS 


Oil Colours, Oils, Varnishes, 
Colour and Sketch Boxes, 
Easels, Canvas, Drawing 
Board, Artists’ Smocks, Draw- 
iz ing Instruments and Manda- 
Fr: rin Drawing Inks. 


ie Write for Complete Catalogue SE-12 


and Colour Charts 


FOR: 


31 Eastl7*$r. 
NEW YORK, N.Y. 


NS ORS 


“ARS PROBAT 


THE CHERRY COLORS 


Send for our 
NEW PRICE LIST 


of 
COLORS and ENAMELS for CHINA, 


COLORS and ENAMELS for GLASS, 
GOLDS and MEDIUMS. 


KE. CHERRY 
China Enamel 


Exact size 


The Robineau Pottery, Syracuse, N. Y, 


PHOTOGRAPHIC FORMULAS. 


Latest Process for Transferring Photographs to GLASS or CHINA. 
A Wet Process in which one negative is used. A Three Color Dusting 
Process in which one positive is used. A Color Photography in which 
yellow, blue and red glass plates are used together with one negative for 
each. If interested write for particulars to 


J. FATH, 8811 Detroit Avenue, CLEVELAND, OHIO, 


| 


18 East 9th St., New York City 


NEW HOME-ART CRAFTS 


‘Batik Dyes’”’ 


Prang Batik Dyes, in nauee and powder 
form are sun fast and washable. Exquis- 
ite designs possible. Complete Outfit in 
wooden “box with directions $5.50, 


99 
First Lessons in Batik 
By MARY C. SCOVEL 
The First Practical Handbook, Profusely 
Illustrated with detailed instructions for all 
processes. In press, $1.50. 


““ENAMELAC”’ 


The New Air-Drying Art Enamel. 
‘“*Enamelac”’ is a heavy water-proof En- 
amel paint that hardens without fiiring. 
Works on china, glass bottles, tin cans, 
wooden boxes, articles of Parisian Ivory, 


can, 30c. By mail, 35c. ‘*Enamelac Out- 
fit comple te with br ushes, ete., in wood- 
en box, $3.50. 


**PERMODELLO” 


The Permanent Modeling Clay. 

Sets like concrete, without firing. In- 
tended for household articles such as 
electric light and curtain pulls, yaper 
weights, ink stands and candle-sticks, as 
well as jewelry. ‘Takes decoration with 

‘Enamelac”’ the Air- -Drying Art Enamel. 
Per one pound can, 75c. Postpaid 85c 


‘‘~Permodello Modello’’ 


By B. E. SNOW ano H. B. FROEHLICH. 
Full directions with many suggestions for 
the innumerable uses of this Permanent 
Modeling Clay. In Press, $1.50. 


Write for Illustrated Circulars and Prang 


toys, ete. Made in 20 colors. Price per Bulletin. 


THE PRANG COMPANY. 


30 IRVING PLACE, NEW YORK. 1922 CALUMET AVE., CHICAGO. 


ESTABLISHED 1887 


FRANK DOEHLER 
White China, Artists’ Materials and Supplies 


Agent for Revelation Kilns 


Doehler’s Block, ROCHESTER, N. Y. 


One Minute from New York Central Station 


MANUFACTURERS OF 


SHERRATT’S ROMAN GOLD 


ROMAN. UNFLUX, GREEN and RED GOLD, $1.00 per box. SLLVER 50 cts. 

per box. Dealers and Teachers rates on gold on application. This Gold is 

Superior in Quality and Quantity. Once used always used. Hand Painted China 

a Specialty. Lessons in China P: ainting. White China for Decorating. Special 

Gold for Belleek. All kinds of China Art Materials. Orders promptly filled. 
AGENT FOR REVELATION CHINA KILNS 


SHERRATT’S CHINA ART STORE 


608 13TH STREET, N. W. WASHINGTON, D. C. 


If you havn’t a price list of our books, please send for one. 


Keramic Studio Publishing Co., Syracuse, N. Y. 


MATERIALS for CHINA PAINTING 


COIN GOLD 45c. Box $4.50 Dozen 
HALL’S GOLD 6c. “ 
HASBURG’S GOLD 65c. ‘ 7.20 ‘ 


NO CATALOGUE 
WRIGHT, TYNDALE & VAN RODEN 
INCORPORATED 
1212 Chestnut Street, 


BASKETRY AND CRAFT MATERIALS 
Free Catalog. Reeds, raffia, wooden bases, chair cane, dyes, books, 
tools for work in leather, beads, stencilling, wood block printing, china, 
glass painting, painted wood, weaving, carving, jewelry, copper, pottery. 
Louis Stoughton Drake, Inc., 29 Everett St., Allston, Mass. 


“A PORTFOLIO of DESIGNS for RAFFIA BASKETRY”’ 


By GERTRUDE PORTER ASHLEY 
Price $1.05 


“RAFFIA BASKETRY AS A FINE ART” 


By GERTRUDE AND MILDRED ASHLEY 
Price $2.10 $2.75 Postpaid includes both of the above 
The many illustrations both in color and black and white show what may be accom- 
plished in this comparatively new development of fancy work. 
Interesting for Home or Hospital work. 
Address MRS. GERTRUDE P. ASHLEY, Publisher 
Society of Deerfield Industries. DEERFIELD. MASS, 


When writing to advertisers please mention this magazine 
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i STUDIO 34 Hendrix Street, 
Mrs. C. B. Adkins, 


Telephone Glenmore 6729. 
Teacher of Glass and China Decoration in all branches 


Oils, Water Colors and the Crafts. Tested Hard and Satsuma 
Enamels. Special Colors for China and Glass. 
Water Color Studies for Sale or Rent. Expert Firing. 
Lessons by Correspondence. 


Mrs. K. kK. Cherry 
DESIGNS TO ORDER 


MARINA BUILDING, STUDIO 1, 2. 
ST. LOUIS, MO. 


Miss Gertrude Estabrooks 
Water Color Pictures to Rent—Heads, Flowers, Landscapes 
and Fruit. Send for Catalogue. 
Book on Methods and Colors, in Water Colors. Price $1.00 
l.essons in Water Color, Oil and Tapestry. 
208 North Wabash Chicago, Ill. 


NMirs. A. Frazee 


STUDIO 919 FINE ARTS BUILDING 
410 Michigan Boulevard, South, Chicago 


Teacher of Conventional Design and Enamel Work on Porcelain 


Send for my Tested, Hard and Satsuma Enamel 


Original Designs for Conventional Work made to Order 
Importer of Royal Satsuma for Decorating 


. THE STUDIO SHUP, 
Miss Hazel B. Hill, 45 North Pearl Street, ALBANY, N. Y. 
Classes in China Decoration. The use of Colors, Lustres, 
Enamels, Conventional and Naturalistic. Importer of 
Royal Satsuma and White China. 


Careful firing done at reasonable prices. A very large collection 
of Decorated China rented to teachers for Copying. 
The finest colors, lustres, mediums and all materials for china 
decoration. Write for price list, 


Mrs. F. N. Waiertield 
Miss Charlotte Kroll 
DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
Agents for Perfection Kilns 
Send for our ‘‘Rose,’”’ stands repeated firings, 35c per vial 


Miss M. M. Mason 


18 East 9th St., New York 
THE PRINCIPLES OF DESIGN—with studio 
work for teachers, craftsmen and designers. 


CLASSES CERAMICS<=the use of colors, enamels, and 
lustres—modeling in clay—the building of 
pottery forms. 


Catalogue of designs upon request 


Frances Mumaugh 
36 Park Avenue, MAPLEWCOD, N. J. 


CHRISTMAS CARDS 
AND OTHER CARDS TO ORDER 


KERAMIC STUDIO 


Teachers’ Directory 


District of Columbia 
WASHINGTON 


Sherratt Art Studio, 608 13th St., 


Georgia 
ATLANTA 
Jeanette Williams, 375 Piedmont Ave. 


Illinois 
CHICAGO 
Db. M. Campana Art School, 323-325 
S. Wabash Ave. 

Mrs. A. A. Frazee, 918 Fine Arts 
Bidg., 410 Michigan Blvd., So. 
Gertrude Estabrook, 208 North 

Wabash 
Prof. Franz J. Schwarz, 5324 Wash 
ington Boulevard 
HINSDALE 


Blanche Van Court Boudinot, 6th St. 
and Gartield 


Iowa 
DAVENPORT 
Miss Edith Alma Ross, 312 E 14th 


DES MOINES 
l‘rances Blanchard Stevenson, 1502 
W. 22d Street 


Missouri 
ST LOUIS 
Mrs. K. E. Cherry, Marina Building, 
Grand and Lindell Avenues 


Minnesota 
ST. PAUL 
Henrietta Barclay Paist, 2298 Com- 


monwealth Avenue 
Walter K. Titze, 210 Fuller Avenue 


New Jersey 
NEWARK 
Mrs. F. N. Waterfield, 149 Wash- 
ington Street 


Miss Charlotte Kroll, 149 Washing- 
ton Street 


New York 


ALBANY 
Miss Hazel B. Hill, The Studio 
Shop, 46 North Pearl Street 
BROOKLYN 
Mrs. C. B. Adkins, Studio 34 Hen- 
drix St. Glenmore 6729 
NEW YORK 
Miss M. M. Mason, 18 East 9th St. 


Lillie M. Weaver, 333 West 85th St. 
Telephone 3016 Schuyler. 


Ohio 
CINCINNATI 


Miss Louise Seinecke, 209 McGregor 
Ave., Mt. Auburn 


COLUMBUS 
_ Miss Mint M. Hood, 1092 E. Rich St. 


Pennsylvania 


PHILADELPHIA 
A. B. Cobden, 13 South 16th St. 


VII 


Henrietta Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
Simple and practical. ; 
This course was the outcome of a demand for help in this 
direction and has been in practice since 1910. 
The advantages are obvious. You can put yourself 
. in the Creative Class. Write for particulars. 
Special arrangements for Clubs or groups of four or more. 


ST. PAUL, MINN. 


2298 Commonwealth Avenue. 


Walier K. ‘litze 
210 Fuller Avenue, St. Paul, Minn. 
DESIGNS TO ORDER 
China and gilt noveity designs. 
Designs for interior decoration. 
Decorated Furniture, wood novelties 


SALE OF DISCONTINUED STUDIES. 
A limited number of studies in Water Colors will be 
sold at special prices. 
Naturalistic and Conventional. 
lor information, address 
MISS EDITH A. ROSS, 


312 East 14th Street, Davenport. lowa. 


GLASS DECORATING 


A Special Correspondence Course to Teachers 
By MISS LOUISE SEINECKE 
299 McGregor Ave Mt. Auburn. CINCINNATI, OHIO. 
Miss Seinecke has studied at a Bohemian Art Glass Studio 
in Dresden, Saxony, and she has many ideas which will be of 
direct benefit to the teacher. The course teaches what kind of 
giass to buy, the colors, enamels, o'ls, etc., to use in the deco- 
ration also application of design and how to fire. 


DOUBLE VIOLETS—F. B AULICH 
7x10 


With treatment 25 cents 


KERAMIC STUDIO PUBLISHING CO., 


SYRACUSE, N. Y. 


Plate, Shells and Seaweed 


Size 3x8. Printed one color. 
With treatment 20 ceiits. 


Stein, decoration of currants—Jeanne M. Stewart 


Size 63x5}. Printed in one color. 
With treatment, 20 cents. 


Plate—Matilda Middleton, 1909 


Size 8 inches. 
With full colors and treatment, 25 cents. 


KERAMIC STUDIO PUBLSHING CO., SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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VII KERAMIC STUDIO 


A DISTINCTIVE KILN IN WORLD WIDE USE 


whom are the following. 


Marblehead Potteries, Marblehead, Mass. 
Newcomb Potteries, New Orleans, La. 
Enfield Pottery & Tile Works, Enfield, Pa. 
The Cook Pottery Co., Trenton, N. J. 
a Thomas Maddock’s Sons Co., Trenton, N. J. 
TMT Roodhouse Pottery, Roodhouse, III. 
Crossware Pottery, Rogers Park, Chicago, Ill. 
Anchor Pottery, Trenton, N. J. 
East End Pottery Co., Parkersburg, W. Va. 
The Van Briggle Tile & Pottery Co., Colora 
C. R. Thomas Pottery, Berkeley, Cal. 


it} 
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The International Pottery Co., Trenton, N. 
The Handicraft Guild, Minneapolis, Minn. 
Buffalo Pottery Co., Buffalo, N. Y. 


THE REVELATION 
REVELATION POTTERY KILNS 


F you want to know about the Revelation Kiln ask those who use them, among 


do Springs, Col. 


Arequipa Potteries, Manor, Marin Co., ,Cal. 


J. 


The W. S. George Pottery Co., East Palestine, Ohio. 


The Robineau Pottery, Syracuse, N. Y. 
Pewabic Pottery, Detroit, Mich. 
National Manufactory of Sevres, France. 
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a high heat kiln, such as 
The Carborundum Co., Niagara Falls, 


The Chesapeake Terra Cotta Co., Ba!t 


U. S. Geological Survey. 
Standard Pencil Co., St. Louis, Mo. 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 
LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 

venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 

into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 
oil, the most perfect fuel for mineral colors. 

The removable tubes in the doorway give a hot door, always the coolest place 
in a kiln, and even heat throughout the muffie. They may be used or not, at the will 
of the firer, but are especially desirable when an even, strong heat is necessary for 
certain classes of work. 

Send for one of our catalogues, which includes so many testimonials by owners 
of Revelation Kilns. 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, 
DENTAL AND OTHER HIGH HEAT FURNACES 


Smith Bld., State and Griswold Streets, DETROIT, MICH, “~~... 


When writing to advertisers please mention this magazine 
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For Commercial and Art Pottery and Tile Work. 


UNDREDS of Manual Training Departments of educational 
institutions throughout the U. S. and Canada are using them 
Various manufacturers use them for special purposes, requiring 


N. Y. 


J Atlantic Terra Cotta Co., Perth Amboy, N. J. 


imore, Md. 


American Lava Co., Chattanooga, Tenn. 

L. D. Caulk Co., Manufacturers of Dental Cements. 
Chicago Wheel & Mfg. Co., Chicago, Tl. 

Williams Gold Refining Co., Buffalo, N. Y. 


Manufacturers of teeth, U. S. and foreign. 
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KERAMIC STUDIO 


A Magazine for 


The Student of Design, China Painter and Potter 


PRICE FOR SUBSCRIPTIONS 


One Year, United Statesor Canada - - $5.00 
One Year, Foreign - - - 5.50 
CLOTH BOUND VOLUMES 
(Green Buckram) 


Prepaid to any address on receipt of price. 


The first seven on this list are very rare! 


Volume 5 (3 only) May, 1903 to April,1904 - - $6.00 
(2 only) May, 1904 to April,1905 - 
“ (3 only) May, 1906 to April, 1907 - 
*: 9 (2only) May, 1907 to April, 1908 - - 3 
“ 10 (2 only) May, 1908 to April, 1909 - 
“ 11 (only) May, 1909 to April, 1910 - - 
“ 12 (4only) May, 1910 to April, 1911 
“ 13 May, 1911 to April, 1912_—- $5.00 
“ 14 May, 1912 to April, 1913 
“ 15 May, 1913 to April, 1914 
“ May, 1914 to April, 1915 
“17 May, 1915 to April,1916 - : 
“ 18 May, 1916 to April, 1917 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


A PRACTICAL AID TO TEACHERS! 


FULLY ILLUSTRATED! 


-ONE OF THE VALUABLE BOOKS 


on our list of publications which should be in every library 


Paper cover - - - $1.50 post-paid 
Cloth cover - 2.50 post-paid 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


The Appeal Direct ! 


Subscribers will aid us materially by 
renewing their subscriptions prompt- 
ly! 


Do not wait for a reminder! 


Let us work together for our mutual 
interest. | 
Faithfully yours, 


Keramic St::dio Publishing Co. 
Syracuse, N. Y. 


The School Arts Magazine 
FOR DECEMBER 


Will be an unusually attractive number. 
There will be illustrated articles of par- 
ticular utility for the Christmas season. 
Designs for Gift Cards, Homemade Gift 
Cards, Action Gift.Cards for Little Ar- 
tists; The Art of Juvenile Books, and 
suggestions for construction problems, 
will be among the many good things. 


Each month’s SCHOOL ARTS MAGAZINE 
brings new inspiration to its many subscribers. 
A year’s subscription will make the finest kind of a 


CHRISTMAS PRESENT 


It costs but $3.00 a year ($3.25 in Can- 
ada, $3.50 in foreign countrios), and in 
a moment of time will selve the prob- 
lem of “‘what to give.” 


Send orders and write for sample copy to 


The School Arts Magazine 


23 Foster Street, WORCESTER, MASS. 


When writing to advertisers please mention this magazine 
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Keramic Studio 
Design Competitions 


Designs to be sent in not later than January 15th, 1921 


COMPETITION No. 1 


Breakfast Set—Motif to be applied in color to plate, porridge bow! and 
. small pitcher. 


First Prize - $15 Second Prize - $12 
Third Prize - $10 


COMPETITION No. 2 


Lunch Set—Motif to be applied in color to salad bowl, plate, cup and saucer. 


First Prize - $15 Second Prize - $12 
Third Prize - $10 


COMPETITION No. 3 
Dinner Set—Motif to be applied in color to small platter, vegetable dish 


and plate. 
First Prize - $15 Second Prize - $12 


Third Prize - $10 


Conditions of the Competitions: 


Designs must be sent flat, with name and address of designer on back of each design. Written treatments 
should be on a separate sheet of paper, this sheet pasted on back of design. Stamps should be sent for return of de- 


signs which are not purchased. 


All suitable designs which will not receive prizes will be purchased at our regular prices. 


Keramic Studio Pub. Co., Syracuse, N. Y. 
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CONTRIBUTORS 


ALBERT W. HECKMAN 
ILONKA KARASZ 
GRACE MARGARET KIESS 
MARY REESE 
WALTER K. TITZE 

and 


MISS ANNA V. HORTON 
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The entire contents of this Magazine are covered by the general copyright and the articles must not be reprinted without special permission 


CONTENTS OF JANUARY, 1921 


Page 
Editorial 141 
Comments on Karasz Designs 14J 
Plate and Bow! (Supplement) | Ionka Karasz 141 
Design Albert W. Heckman 142-145 
Plate, Cup and Saucer Albert W. Heckman 346 
Work of Miss Horton’s Pupils 147-153 
Design for a Large Bowl . 148 
Bow! Design 149 
Design for Fern Dish 150 
Tile Design 
Design for Cracker Jar J5J 
Plates Ifonka Karasz 152, 153 
Bead Making Grace Margaret Kiess 154-157 
Beginners’ Corner Walter K. Titze 158 
Plate Design Mary Reese 159 
Answers to Correspondents 159 
Plate, Bell Flower Albert W. Heckman 160 


TEACHERS AND STUDENTS OF | 
“APPLIED DESIGN” 


Dont wait until your need of Keramic Studio will be imperative— 
but send in your subscription NOW! 


ne Year, U. S. or Canada $5. 
mos. 2.50 3 mos. 1.25 
ne Year, Foreign 5.90 


. 


Please remit by Money Order or New York Draft, or if checks are more ccnvenient add 10 cents exchange. 


SEND ROR LIST OF BOOKS AND STUDIES. 
KERAMIC STUDIO PUBLISHING CO., 
SYRACUSE, N. Y. 
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KERAMIC 
KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY EXCEPT A DOUBLE NUMBER 
OF JULY ANIL AUGUST 
for the 
DESIGNER—POTTER—DECORATOR—FIRER 
AND CRAFTSMAN 


SYRACUSE, N. Y. 

Editor—Mrs., Adelaide Alsop-Robineau 
Publishers—KERAMIC STUDIO PUBLISHING COMPANY 
Samuel Edouard Robineau, President; 

George H. Clark, Vice-President and Treasurer 


Adelaide Alsop-Robineau, Secretary. 


Subscriptions 
One year, United States and its foreign possessions . ; , $5.00 
Trial subscriptions, three months, $1.25; six months, $2.50. 
One year, to all foreign countries within the Postal Union . ; . 5.50 
Single copies. ‘ . 50 cents 


General Advertisements 


Copy must be sent on or before the lst of month preceding date of issue. 


Full lage, 8x11 . . $50.00 Kighth page, 2344x4 . . $10.00 
Half page, 8x56 ' ; 30.00 2 inches, single column, 4 in. wide 8.00 
Quarter page, 4x5% . j 16.50 1% inches, single column, 4 in. wide 6.50 
4 inches, single column, 4 in. wide 14.00 1 inch, single column, 4 in. wide 4.50 
3 inches, single column, 4 in, wide 12.00 144 inch, single column, 4 in. wide 3.00 


Discount 10 per cent. on yearly contracts only. 
Teachers’ Special Rates 


Directory, $1.00 per issue; $10 per year; payable in advance. 
Card 1x3 and Directory, $3.00 per issue; $27 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 
KERAMIC STUDIO PUBLISHING COMPANY 
SYRACUSE, N. Y. 


ee 1919, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N.Y., as Second Class Matter, August 2, 1899. 


|ENGHOS iN 
HIGGINS’ 
BOARD PASTE 
STE 
( PASTE 
VEGETABLE GLUE 
Are the Finestand Best and Adhesives 
Emancipate vourself from the use of corrosive and ill-smelling inks and 
adhesives. and adopt the Higgins Inks and Adhesives. They will be a 
revelation to you, they are so sweet, clean, well put up, withal so efficient 
At Dealers Generally 


BRANCHES! CHICAGO, LONDON 


STUDIO I 


DEVOE & RAYNOLDS CO., Inc. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Prepared Ready for Use on Glass Slabs 3x3 inches 


THE ONLY GOLD 


on the market put up right. COSTS NO MORE than others and is 
WORTH MORE because it is better, goes further, works smoother 
is purer, richer, and always uniform. ALL SHADES ALWAYS IN 
STOCK. 


Devoe Liquid Bright Gold 
Oils and Mediums 
Pencils and Brushes for China Painting 


Agents for Coover’s Gold Outline Letters and Designs 


NEW YORK CHICAGO KANSAS CITY 


Chas. M. Higgins & Co.. Mifrs.. 271 Ninth Street, Brooklyn, N. Y. | 


HALL’S 
SUPERIOR GOLDS 


For China and Glass 


GOOD AS EVER 


NO REDUCTION IN QUANTITY OR QUALITY 
AND NO ADVANCE IN PRICE 


FRANKLIN HALL, Manufacturer Philadelphia, Pa. 


LAMP-SHADES 


TO BE PAINTED. 
COMPLETE LINE of GLACE and PAPER LAMP SHADES. 


All made ready to be painted. All shapes and sizes. 


_ Also large assortment of 
Shields, Colors and Brushes for their painting. 


EXCELLENT CHRISTMAS GIFT. 


Write for Circular. 


F. WEBER COMPANY 


Manufactruing Artist Colorman since 1854. 
MAIN OFFICE AND FACTORY; 1220 Buttonwood Street, PHILADELPHIA, PA. 
BALTIMORE, MD. PHILADELPHIA, PA. ST. LOUIS, MO. 
227 Park Avenue. 1125 Chestnut Street. 825 Wabash Ave. 


SA LT PS — price 


<==... SALT DIP SETS 
No. 135B-DIP—6in Set (6 HOLIDAY GIFTS 


(add postage) 
We have an abundant supply of exclusive shapes for the china decorator. 
We will gladly supply samples on approval, 


FRY O’HARA ; 
CAMPANA \ ' COLORS MASON | ENAMELS 


GEO. W. DAVIS & CO., “Since isss 


2346 Pleasant Street, ROCHESTER, N. Y. 
LIQUID GOLD $4.00 Doz.—35c Vial HASBURGS GOLD $7.20 Doz.—65c Bo 


EVERYTHING FOR THE 


“CHINA PAINTER and ARTIST. 


NEW CIRCULAR NOW READY 
COVERING PARCHMENT SHADES AND SHIELDS 


with Material for the Decoration of same, 
will be Mailed on Request. 


A. H. ABBOTT & CO. 


ARTISTS’ MATERIALS OF EVERY DESCRIPTION! 
208-210-212 So. Wabash Ave., CHICAGO, ILL. 


To the Subscriber:—Look on the wrapper of your magazine. 
Is it stamped subserfulron this number 


If so, kindly send renewal at once and greatly oblige. 
KERAMIC STUDIO PUB. CO. 


Circulation Department. 


When writing to advertisers please mention this magazine 
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II | KERAMIC STUDIO 


CHINA COLORS 


Overglaze and Underglaze. 


50 MURRAY STREET, 


GLAZES, OXIDES, CHEMICALS, CLAYS, ttc. 


For Pottery and Tile Manufacture 


ENAMELS »« ENAMELING MATERIALS 


For Enameling—Gold, Silver, Copper, Brass, Steel and Iron. 


FINE BRUSHES, PALETTE KNIVES, OILS, Etc. 
GOLD ans SILVER PREPARATIONS 


ALL REQUISITES FOR DECORATING 


Catalogue on request 


B. F. DRAKENFELD & CO., Inc. 


ESTABLISHED 1869. 


GLASS COLORS 


For Table Ware and Window Glass Decoration. 


NEW YORAM, N. Y. 


DONATELLA SHAPE 


ROSENTHAL CHINA 


THE FINEST QUALITY 
MADE 


WE are expecting a large shipment of 

this china soon and will have all . 
shapes and prices, both Dinner Ware and 
odd pieces. Send for list and prices. 


W. A. MAURER 


342-344 Broadway, COUNCIL BLUFFS, IOWA. 


Mfg. Klondike Gold Agent Limoges Colors 


wae 


We prefer Money-Order or New York Draft but if check 
is mote convenient add the cost of Exchange which in N. Y. 


State is 10 cents. —-KERAMIC STUDIO PUBLISHING CO. 


YOU CAN MAKE AT HOME 


BEAUTIFUL LAMPS and SHADES LIKE THIS 
Easy —Interesting —Profitable 


Hand Painted Electric Lamps and 
Parchment Shades are the latest vogue 
of home decorators. 

You can easily make and decorate shades 
at a great saving. Let us show you. 
Full instructions free. 


CHINA PAINTERS! 
The latest of everything in china—saving 
from to 40%. 
We are America’s largest white china im- 
_ porters; self direct to users, 
making possible the big reduction in prices. 
SEND FOR NEW FREE CATALOGUE No. 99K 
of China, Lamps and Shades. 
THAYER & CHANDLER, 
Established 40 Years. 
913 West Van Buren Street, 


CHICAGO, ILI,. 


NOTWITHST ANDING the increase in price of paper 


stock and printing, we have 
held closely to our published price list of books. 


New editions will cost more! 


Better order now! 


KERAMIC STUDIO PUBLISHING CO., 
Syracuse, N, Y. 


When writing to advertisers please mention this magazine 
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KERAMIC 


STUDIO 


M. WYNNE 


52 West 36th St., New York, N. Y. 


IMPORTERS 


WHITE CHINA FOR DECORATING 


AGENTS FOR 
REVELATION KILNS, HASBURG’S GOLD, 
and KERAMIC STUDIO 


A NEW BOOK! 


“PERMODELLO MODELING” 


The increasing interest in ““Permodello”’, the Permanant Modeling Clay, 
and the innumerable requests for detailed descriptions and illustrations 
of articles which can be made from “‘Permodello” has led to the publica- 
tion of “‘Permodello Modeling’, written by Miss Bonnie E. Snow and 
Mr. Hugo B. Froehlich, the well-known authorities on all Industrial Art 
subjects. 

The book is 73 x 10 inches in size, is profusely illustrated with working 
drawings for the making of Beads, Hatpins, Pendants, Lavallieres, Electric 
Light Pulls, Paper Weights, Dress Ornaments, Candle Sticks, Powder 
Boxes, Ink Stands, ete. Every Supervisor and Art Teacher will want a 
copy of this book, which retails at $1.60 post paid. 


For Sale by KERAMIC STUDIO PUBLISHING CO.. 
SYRACUSE, N. Y. 
“First Lessons in Batik’? by Mary C. Scovel of the Art Institute of 


Chicago, and Gertrude C. Lewis, will be ready soon ! 


f 


“AMERICA’S LEADING CERAMIC MATERIAL HOUSE”’ 


Dorothea Warren (Hara 
ENAMELS 


THE DISTINCTIVE COLOR 
EFFECTS ARE ADAPTABLE 
TO ANY DECORATIVE AND 
ARTISTIC CONCEPTION 
ON CHINA. 


UNEXCELLED FOR STRENGTH AND UNIFORMITY 


MANUFACTURED BY 


The Roessler & Hasslacher Chemical Co., 


New York 
Chicago Cleveland Cincinnati Philadelphia 
Boston Akron New Orleans’ San Francisco 
Trenton Kansas City 


SLEEPER’S 
Ree (CRUCIBLE GOLD 


In the New Patent Envelope 
Package 


AN INSURANCE POLICY 


AGAINST FAILURE 


All possibility of metallic 
contamination eliminated, 
j thus giving full play to the 
splendid qualities ofthe gold. 
FREE OFFER—F or every 
fifty celluloid covers from our 
new envelope package re- 
turned to us post-paid, we 
will mail free post-paid, one 
box of Sleeper’s Crucible 
Gold, any color. 
Manufacttred by 


FRED L. SLEEPER, 
2936 Sheffield Ave. CHICAGO 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS 


COBDEN’S PURE ROMAN GOLD — 
MEDIUMS, BRUSHES and all MATERIALS for CHINA DECORATING 
FULL STOCK COOVER LINES 
A Beautiful Reproduction of a Cobden Rose Study 
By Mail 75c. 
13 South Sixteenth Street PHILADELPHIA, PA. 


Special Agent for Keramic Studio Publications 


In Powder 


First Quality Only 


TO THE SUBSCRIBER | 


Look closely at the wrapper of this magazine. If your sub- 
scription has expired send your renewal at once. 
Keramic Studio Publishing Co. 


KERAMIC No. 24 


THE DENVER FIRE CLAY COMPANY 


DENVER, COLORADO, U. S. A. 


Keramics 


Supplied with either 


GAS OR 
KEROSENE 
BURNERS 


Send for 
Bulletin 325 


When writing to advertisers please mention this magazine 
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'ROMAN GOLD FOR CHINA 


KERAMIC STUDIO 


FRY 


MANUFACTURERS OF 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


Oil and Water Color Painting 


AGENTS FOR 


HASBURG’S AND MARSCHING’S GOLD 


THE REVELATION CHINA KILN 
THE KERAMIC STUDIO 


Send for Catalogue, mentioning “‘Keramic Studio” 


NEW YORK. § 
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Smoothest, Richest 
Purest Gold Made 


pad after day, year after year, 

all the country over, china 
painters are trying other golds to see 
if they are as good as Hasburg’s 
Phoenix Gold. They never are! 
Long comparison has confirmed 
the supremacy of Hasburg’s. 


If it were only a /itt/e better, it could not have 
held its acknowledged prestige. When you 
accept an imitation you are missing a very great 
difference —in smoothness, richness and in 
perfect results. 


AT YOUR DEALERS 
AVOID SUBSTITUTES 


JOHN W. HASBURG COMPANY 
1119 North La Salle Street 
Chicago 


REUSCHE’S 
PATENT 
GOLD 


ert 


PATENT 
ROMAN 


Unite States Parent No 


This box of Gold 1s guaranteed to be an absa/vicly 
chemically pure Gold preparation containing nc 
Silver Liquid Bright Gold Alloy of any -iner 


acu ieretion 


Directions inside 


Price per box $1°° 


FACSIMILE OF BOX LABEL 


per box $1.00 
per box $ .75 


Sixe A, packed in Lavendar Box, - - 
Size B, packed in Green Box, - - 

IN BULK, IN JARS 
oz. i Oz. Oz. 4 OZ. 
$4.00 6.75 9.50 12.50 


SPECIAL PRICES ON QUANTITIES 


Our STAFF of PRACTICAL CHEMISTS enables us 
to produce any Gold and Silver preparation 
suitable for any purpose required. 


1 oz. jar 
24.00 


THE KERAMIC KILN 


COMBINE 
SERVICE 
RELIABILITY 


UNIFORMITY of FIRE 


and 
ECONOMY 
in 
OPERATION 


and you have 


The Keramic Kiln 


Gas or Oil Burning for 
China and Glass 


Write for Catalogue 


L. REUSCHE & CO., 12 Barclay St., NEW YORK 


IMPORTERS AND MANUFACTURERS 


When writing to advertisers please mention this magazine 
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